“In an unadorned space there is only room for sincere people.”
—Tadao Ando

other Western architects. He was fascinated early on by the work of Frank Lloyd

Wright, who was profoundly influenced himself by Japanese architecture.

Ando’s works thus invite us to reflect on relationships: our own relationships
to buildings, to nature, to time, and to each other. These relationships create new
rhythms and flows. At their heart the serenity of concrete and glass and wood evoke

an eloquent silence, a silent eloquence.
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